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work. In Sidney's and in Greene's romances, the unexpected
situations, the disguises, the mistakes of identity, the suffering
and suspense relieved in the end by events that had been long since
foreshadowed by oracles—all this, together with the gencial concep-
tion of Fate, Foitune, or Nemesis controlling human destinies, for
uhich Sidney tended to substitute the agency of Piovidencc or even
the more rational idea of virtue or character, is the bequest of Greek
romance, either directly 01 through the medium of Boccaccio and
his successors. In the manipulation of these romantic elements and
in the architectonics of plot, Sidney deliberately sought and achieved
an immense complexity. Extreme complication with perfect co-
herence was the ideal tiansmitted to later romanceis, and realized
most completely, and often most immoderately, by the French
school in the following century. It became the traditional requiic-
ment, so that even such novelists as Manvaux and Richaidson, who
sought to demonstrate that romance could be found in their own
everyday world, or such as Fielding, who wrote against the romantic
view of life, could not escape it.1 In endeavouring to provide a
better sort of fiction, they weie put upon their mettle to show
that it was better in the same respects, and that reality was no
poorer in the romantic qualities of surprise and unsuspected com-
plication than the fantastic world imagined by their opponents.
Hence the romantic stock-in-trade was incessantly reappearing, in
shapes latterly so familiar that the strangeness and unexpectedness
which gave it artistic value often made their effect without
seeming strange or unexpected.
But even this legacy of antique romance might have gone un-
claimed had it not been that French disciples of Sidney and of the
ancients set a higher value upon it than did Sidney's countrymen,
the legitimate legatees. The Sidneian influence was a French in-
fluence by the time it began to react on English novelists. And with
1 Dr S L. Wolff- The Greek Romance* tn Elizabethan Ficttor^ 461-463 Mr
Wolff instances Richardson's adoption oi the name Pamela, Clarissa's threat
of suicide to save her honour, Miss Byion's abduction by Sii Hargrave Pollexfen,
etc , as incidents paiallel to some in the Arcadia. But it is hardly necessary
to suppose that Richardson was delibeiately borrowing, or was consciously
imitating the Arcadia. The influence was much more indirect. Things oi this
kind weie traditional in fiction* and he would give as good as could be de-
manded by the most insatiable reader of romance. Realistic novelists from that
day to this fall into two sets • those who have recognized and avoided the romantic
pitfalls and those who have tumbled straight in.

